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In this picture of the Crucifixion, the painter's in-
sistence upon formal design has amounted to a man-
nerism. The Cross forms the centre of the composition
and it is balanced on either side by an equal number
of figures. Above, are two angels each holding little
cups in which to receive the Blood, and below, on the
left, are the Virgin and St. Jerome, and on the right
the Magdalene and St. John. Everything's designed
so that the one side should be the exact complement of
the other. Above the Cross, on the left, is the Sun and,
on the right, the Moon. Each of the angels has her foot
upon a cloud and the ribbons of their dresses tactfully
repeat each other in design. Even the hair of the kneel-
ing figures waves in a symmetrical pattern, a phenom-
enon which in less miraculous circumstances would
be impossible since nothing but a marvel indeed could
induce the wind to blow both ways at the same time.

The Mother and Child (No. 3948) by TITIAN
(1480 P-1576) is a characteristic and beautiful ex-
ample of the. master's later style. He has rejected the
brilliant colours of his heyday and replaced them by a
scheme of reds and russet browns. Like Rembrandt,
Titian came to consider that the elements of mystery
and depth can best be suggested by dark pigments, a
philosophy of which this picture is a telling revelation.

OTHER   NOTABLE   PICTURES    IN
THE   MOND   ROOM

CORREGGIO. Angels' Heads   (Nos. 3920/3921).

Dosso Dossi. Adoration of the Kings ^0.3924).

BOLTRAPPIO. Portrait of a Man (No. 3916).

G. FERRARI. St. Andrew (No. 3925).

PALMA VECCHIO. Flora (No. 3939).
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